Mednarodni mestni projekti – International city projects

---------logotip, gesture project

Gesta v evropskem kulturnem izročilu -  Gesture in the Cultural Heritage of Europe
http://www.gestureineurope.net
Namen projekta je definirati možne interkulturalne modele, ki bi poskušali vzpostaviti skupno evropsko identiteto skozi preučevanje in podajanje primarnih oblik komunikacije; preučiti različne izraze neverbalnega para-jezika, ki odsevajo mnogotero podobo sodobne Evrope.
Partnerji projekta:

FONDAZIONE FABBRICA EUROPA PER LE ARTI CONTEMPORANEE, FIRENZE

ARTEFACTORY 41.14, PROCIDA

MERCAT DE LES FLORS, BARCELONA

OXYMORON, ATHENS

CHAPTER ARTS CENTRE, CARDIFF

MUZEUM, LJUBLJANA

ARTIMAGE, GRAZ
S finančno podporo Kultura 2000, EU Program

GESTA V EVROPSKEM KULTURNEM IZROČILU - LJUBLJANA

Ljubljana, 24-26 junij 2005

Projekt je sestavljen iz treh delov:

1 KOLOKVIJ – PREDSTAVITVE, 24-26 junij
2 PREDAVANJI, 25 junij
3 ŽIVA RAZSTAVA, 24-25 junij
1. KOLOKVIJ – PREDSTAVITVE

        24-26 junij
Dialoški kolokvij je zasnovan kot niz dialogov o antropologiji geste v arhitekturi, vizualni umetnosti, gledališki umetnosti, filozofiji in lingvistiki.
Predstavljene bodo posamezne faze projekta: genealogija - interface - vizualna umetnost - ples -film&gledališče.
Srečanje bo refleksija razvoja in kontinuitete sodelovanja med partnerji. V sklepnem delu kolokvija bodo predstavljeni izsledki diskusij.

Udeleženci kolokvija so/ Participants of the Colloquium in Ljubljana: 

Maurizia Settembri, Fabbrica Europa, Firenze

Nicole Leghissa, v sodelovanju/in collaboration with Artefactory 41.14, Procida

Simona De Luca, Artefactory 41.14, Procida

Paolo Atzori, v sodelovanju/in collaboration with Fabbrica Europa, Firenze

Pietro Gaglianò, v sodelovanju/in collaboration with Fabbrica Europa, Firenze

Marina Bistolfi, Fabbrica Europa, Firenze

Silvia Palmia, Fabbrica Europa, Firenze

Max Simbula, v sodelovanju/in collaboration with Chapter Arts Center, Cardiff
Sioned Huws, v sodelovanju/in collaboration with Chapter Arts Center, Cardiff
Andrés Morte Terés, Mercat de les Flors, Barcelona

Tommaso Arosio, v sodelovanju/in collaboration with Mercat de les Flors, Barcelona

Beatrice Innocenti, v sodelovanju/in collaboration with Mercat de les Flors, Barcelona
Projekt so finančno podprli: EU Kultura 2000, Francoski inštitut Charles Nodier Ljubljana, Italijanski inštitut za kulturo v Sloveniji

Muzeum Ljubljana v sodelovanju z ZRC SAZU, zavodom Bunker-Stara Elektrarna, Moderno galerijo Ljubljana, Galerijo Kapelica, K6/4, Kiberpipo in Fondazione Fabbrica Europa, Firence
Medijski pokrovitelj: Radio Študent
Sponzorji: Ajdovo zrno, Tomato, Špajza, Porto
The Gesture in the Cultural Heritage of Europe
http://www.gestureineurope.net
The project aims at defining possible intercultural models to seek out a common European identity through the study and representation of primary forms of communication; it will investigate the different expressions of non-verbal paralanguage which reflect the multiple picture of contemporary Europe, in order to develop ways to gather together and share local cultures of the different countries.

Project partners:

FONDAZIONE FABBRICA EUROPA PER LE ARTI CONTEMPORANEE, FIRENZE

ARTEFACTORY 41.14, PROCIDA

MERCAT DE LES FLORS, BARCELONA

OXYMORON, ATHENS

CHAPTER ARTS CENTRE, CARDIFF

MUZEUM, LJUBLJANA

ARTIMAGE, GRAZ
Financially supported by Culture 2000, EU Programme

THE GESTURE IN THE CULTURAL HERITAGE OF EUROPE - LJUBLJANA

24th –26th  June 2005

The project consist of three parts

1. INTERNATIONAL COLLOQUIUM-PRESENTATIONS 24-26 June 2005

2. LECTURES 24-25 June 2005

3. LIVE EXHIBITION 24-25 June 2005

1. INTERNATIONAL COLLOQUIUM-PRESENTATIONS

24th-26th June

The dialogue colloquium is envisaged as a series of dialogues about the anthropology of gesture in architecture, visual art, performing arts, philosophy and linguistics.
Individual phases of the project being presented: genealogy - interface - visual art – dance -cinema&theatre.The meetings will take place in order to monitor progress and ensure the continuity of collaboration among partners.
Financially supported by Culture 2000, EU Programme, Institut français Charles Nodier and the Italian Cultural Institute, Ljubljana 

Muzeum Ljubljana in collaboration with Scientific Research Center of the Slovenian Academy of Science and Arts, Zavod Bunker-Stara Elektrarna, Moderna galerija Ljubljana, Gallery Kapelica K4/6, Kiberpipa and Fondazione Fabbrica Europa, Firenze

General Media Sponsor: Radio Študent

Sponsors: Ajdovo zrno, Tomato, Špajza, New Porto

-------------------
Friday,  24 June
10 am –3 pm – Presentations at  ZRC SAZU


at  8 pm  -  performance  -  ZRC SAZU




10 am - 10.30 am
Maurizia Settembri, Introduction to Presentations on Gesture Project Stages (1-7)

10.30 am – 11 am
Nicole Leghissa - Genealogy of Gesture, (stage 2) - Presentation of Documentation-video Research

11 am – 12 am
Paolo Atzori - Interface (stage 3) - Presentation




13.30 pm – 15 pm
Sioned Huws, Max Simbula, Dance (stage 5), Passion No Patience - Presentation




8 pm
Extea – Inexhib, ritual performance – Live Exhibition




Saturday,  25 June





11am -12.30 pm
Mihal Murin – From Signature to Museum of Modern Art, lecture - performance  – Live Exhibition

12.30 pm – 1.30 pm
Renata Salecl – Room and Road - Lecture




3 pm – 3.40 pm
Aneta Serafimova - Blessing and Motherhood or between the Signum and the Symptom - Lecture

4 pm – 5 pm
Pietro Gaglianò
- Visual art (stage 4), The Gesture.A Visual Library in Progress – Presentation of the Exhibition




6 pm  – 9.30 pm
Nicole Leghissa Genealogy of Gesture, Presentation in the form of "Speechless variation – perspective on gesture in silence"




8 pm
Andrés Morte Terés – Between theatre and cinema (stage 6), The Sequential Eye/On the Road – presentation as peformance

8 pm and 9.30 pm
Mateja Bučar, Room and Road – contemporary dance peformance

MEDNARODNI KOLOKVIJ / INTERNATIONAL COLLOQUIUM

PREDSTAVITVE / PRESENTATIONS

24. junij/24th June

10.00-15.00/10 am – 3 pm

prizorišče/venue: Prešernova dvorana ZRC SAZU, Novi trg 4
-------logotip: Fabbrica Europa

Uvod / Introduction 

10. – 10.30/ 10 – 10.30 am

Predstavitev stopenj 1-7 projekta “Gesta v evropskem kulturnem izročilu”

Presentation of the stages 1 - 7 of the project “The Gesture in the Cultural Heritage of Europe” 
Introduction by 

Maurizia Settembri, Fabbrica Europa Firenze

Vodja progama / Program co-ordinator

1 GESTA: ŠTUDIJE, SREČANJA, KONVENCIJE

   THE GESTURE: STUDIES, MEETINGS, CONVENTIONS

2 GENEALOGIJA 

   GENEALOGY

3 INTERFACE

   INTERFACE

4 VIZUALNA UMETNOST

   VISUAL ARTS
5 PLES

   DANCE

6 DELAVNICA IN PERFORMANS 

   WORKSHOP AND PERFORMANCE 

7 PRENOS

   DIVULGATION

1 GESTA: ŠTUDIJE, SREČANJA, KONVENCIJE 

   THE GESTURE: STUDIES,MEETINGS, CONVENTIONS

Analiza, ki jo je koordinirala Fabbrica Europa v sodelovanju z Oddelkom za komunikologijo Univerze v Sieni, je rekonstruirala zgodovino družbeno-kulturnih konceptov geste skozi različna zgodovinska obdobja od antike do sedanjosti. Osvetlila je predvsem vplive kulture geste in njene modifikacije v stiku z vizualnimi umetnostmi.V svojih teoretskih izhodiščih je sledila dvema tokovoma: šoli, ki trdi da je jezik geste naraven, skupen vsem narodom in temelji na skoraj vseobči prisotnosti obraznih izrazov, na primer smeha, joka, zardevanja ali zehanja; in nasprotno, misli, ki obravnava gesto kot nasledek družbenih in kulturnih razlik - gesta je torej nerazpoznavna brez ustreznega 'pomenskega' ključa. Raziskava bo potekala na dveh nivojih: na sinhronem, ki bo poskušal izslediti obstoj skupne dediščine v zgodovini evropske geste; in diahronem, ki bo preučeval ujemanja, kontraste in komunikacijske metodologije neverbalnega jezika znotraj okvira posamičnih držav, ki sodelujejo v projektu. Pri projektu sodelujejo: Adam Kendon (University of Philadelphia, ZDA), Giovanni Manetti (Univerza v Sieni), Patricia Magli (UAV Benetke), Arturo Martone (Univerzitetni inštitut za vzhodne študije v Neaplju), Giovanni Barblan (Artefactory).

The analysis co-ordinated by Fabbrica Europa, in collaboration with the University of Siena, Communications Science Department, reconstructed the history of the socio-cultural concepts of the gesture through various historical periods from late Roman times until the present day, in order to investigate the influences of gestural culture and how it becomes modified in contact with the visual arts. The theory stage took into consideration two main schools of thought: one holding that gesture language is natural and common to all nations and based on the almost universal presence of a number of facial expressions such as laughter, weeping, blushing or yawning; and the other holding that the gesture is not a universal language but such a product of social and cultural differences, that arguably actual gestural codes exist that are not comprehensible if one does not possess the key. Research will be carried out at two levels: the first synchronic, analysing the existence of a common gestural heritage of Europe; the other diachronic, analysing coincidence, contrasts and communication methodologies of non-verbal language within the context of the single countries taking part in the project. Contributions on these subjects contributed the following scholars: Adam Kendon (University of Philadelphia – USA), Giovanni Manetti (Communications Science, University of Siena), Patrizia Magli (IUAV – Design and Arts Faculty, Venice), Arturo Martone (Oriental University Institute of Naples), Carla Cristilli (Oriental University Institute of Naples), Giovanni Barblan (Artefactory).

2 GENEALOGIJA 

   GENEALOGY

10.30 – 11.00 / 10.30 am – 11 am

Dokumentacija, video raziskava: GENEALOGIJA GESTE 

Documentation, video research: GENEALOGY OF GESTURE 
Predstavlja / Presented by: 

Nicole Leghissa 

Koordinacija/Coordination: Artefactory 41.14, Procida- Naples, Italy

Vodja/Directed by Maria Gloria Conti Bicocchi

Skupina/Team: Nicole Leghissa, Trieste; Vanessa Lepre, Procida; Tommaso Arosio, Bologna; Francesco Tancredi, Firenze
Koordinator projekta/Project coordinator: Simona de Luca, Artefactory 41.14 Procida

Primerjalna raziskava geste v posameznih mestih: Neapelj, Procida,Cardiff, Atene, Barcelona, Ljubjana 

Video in fotografski material predstavljen skozi antropološko, semiotično in sociološko perspektivo želi vzpostaviti različnost izraza tudi skozi umetniško in estetsko dimenzijo. Preko meje svoje primarno komunikacijske funkcije se kaže kot bistven sestavni del kulturnega izraza lepote.

Odlomek iz besedila, Maria Gloria Conti Bicocchi

25. junija  od 18.00 do 21.30 bo video dokumetacija raziskave “Genealogije geste” predstavljena v Stari Elektrarni

Comparative research of the gesture in the cities of Naples, Procida, Cardiff, Athens, Barcelona, Ljubljana 

The recordings and photographs are edited and presented within anthropological, sociological and semiotic perspectives but we also hope to show how the various expressions recorded and studied can acquire an artistic or aesthetic dimension, beyond its purely communicative function, yet essential as a part of the cultural expression of beauty.
Excerpt from the Genealogy by Maria Gloria Conti Bicocchi

On 25th June, 6p.m. –9.30p.m. video documetation research material will be presented in Stara Elektrarna/Old Power Station, a video-environment created by "Voyage notes- video-documentation on the genealogy of gesture in Europe", with a "Speechless variation – perspective on gesture in silence"
3 INTERFACE

11.00 – 12.00 / 11 am – 12 am

OBLIKOVANJE IN DELOVANJE PLATFORME MEDSEBOJNEGA SODELOVANJA / THE CREATION AND IMPLEMENTATION OF AN ON-LINE COLLABORATIVE PLATFORM

Predstavlja / Presented by:

Paolo Atzori

Koordinacija/Coordination: Fabbrica Europa Florence, Artefactory 41.14, Procida

Izvedba/Realised by the Open Lab of Florence

Vodja/Directed by Paolo Atzori

Ta faza projekta Gesta v evropskem kulturnem izročilu zadeva predvsem oblikovanje in delovanje platforme medsebojnega sodelovanja (Collaborative Platform, ali GCP).

GCP podpira interdisciplinarno dejavnost uporabnikov, ne glede na njihovo lokacijo, in s tem ustvarja raztezljivo in fleksibilno delovno okolje, ki povečuje možnost uporabe, saj nudi oseben delovni prostor. GCP je informacijska infrastruktura znotraj network sistema; njena podoba temelji na arhitekturi, ki vključuje različna komunikacijska orodja. Intuitiven vmesnik, ki prikriva kompleksnost in obenem omogoča dostop sofisticiranim orodjem, omogoča evropskim partnerjem na Internetu ustvariti informacijsko okolje in izboljšati proces brkljanja, iskanja, oblikovanja in on-line založništva.

Pomembna komponenta GCP je integracija poteka dela uporabnikov, ki postane strateški aspekt 'notranjega vedenja' mreže. Delo uporabnika nadzoruje metainformacijska infrastruktura in je indikator razvoja infromacijskega sistema. Ena ključnih nalog GCP je razvijanje konceptov in idej, ki temeljijo na pridobljenih informacijah. Znotraj tega konteksta označuje pojem Matrica lastnosti simulacije kognitivne reprezentacije in pomenske organizacije. Uporabnikom omogoča graditi, uporabljati in vzdrževati želeno okolje za oblikovanje in predstavitev določene teme. Skratka, GCP uporablja Matrico lastnosti, da vzpostavi povezave med različnimi vnosi. Te povezave tvorijo mrežo. Tip povezave pogojuje določen pomenski odnos med povezanimi predmeti.

Odlomek iz besedila, Paolo Atzori
This phase of The European project The Gesture in the cultural heritage of Europe is mainly concerned with the design and implementation of a Collaborative Platform (from now on "GCP").

GCP is conceived to favor interdisciplinary activity independently by the location of the users, offering an extendable and flexible working environment that enhances possibilities of use by providing a personalized workspace. GCP is a software based information infrastructure within a networked system; its design is based on object architecture that includes different communication tools. 

An intuitive interface that hides complexity while providing access to sophisticated functionality enables the European Partners to build, deploy and update an information environment on the Internet and improve the process of browsing, searching, modeling, and publishing online.

Another important characteristic of GCP is integrating the user’s individual work flow as strategic component of its ‘internal knowledge’: user's activity is monitored by a metainformation infrastructure  and used as an indicator for the evolution of the information system.

One of the key tasks of GCP is the development of concepts and ideas based on edited and available information.  Within this context the term Matrix of Attributes is used as simulation for cognitive representation and for semantic organization. It enables users to build, deploy and maintain the desired environment for the modelling and representation of a specific subject. Basically, GCP uses the matrix of attributes to establish connections between items. These connections form a network. The type of connector implicates a certain semantic relation between the connected items.
Excerpt from the text by Paolo Atzori


5 PLES

   DANCE

13.30 – 15.00 / 1.30 pm – 3pm

Video predstavitev projekta / Video presentation of the project: STRAST, NE POTRPEŽLJIVOST / PASSION NO PATIENCE 

Predstavlja / Presented by:

Sioned Huws, Max Simbula

Koordinacija/Coordination: Chapter Art Center Cardiff

Vodja projekta/Directed by: James Tyson

V sodelovanju/In association with: Le Fresnoy Studio National des Arts Contemporaines (France)
Koreograf/Choreographer: Sioned Huws

Video artist: Max Simbula

Gibanje, zaporedje gest, je jezik v katerem se izraža telo. Edinstvene geste, osvobojene zunanjih vplivov, ves čas lebdijo nad spremenjujočo se mejo med naravno in koreografsko gesto; ustvarjanje, izumljanje in nato rekonstruiranje, ali preprosto opazovanje – to je namen raziskave sovplivanja med plešočim telesom in prostorom, resničnim in navideznim. Prepoznati rdečo nit med instinktivnim in naravnim v človeški gesti in zakoni, vsiljenimi z digitalnimi tehnologijami. 

»Strast, ne potrpežljivost« je velikopotezno plesno delo, ki ga režira Sioned Huws in ki vključuje ples, zvok, video in internetne tehnologije. Ta projekt je narejen v sodelovanju z Massimilianom Simbulo, novim medijskim umetnikom, in petimi plesalci. Dogodek se odvija v gledališkem prostoru in za interakcijo z občinstvom uporablja interaktivno / odzivno okolje. Koreografija je razdeljena na pet idiličnih prizorov, ki se stekajo v konstrukcijo celotnega okolja.

»Strast, ne potrpežljivost« je odnos med tremi besedami, ki so tesno povezane z delom. Rad plešem, do plesa čutim strast, ko se začne o plesu govoriti, postanem nepotrpežljiv. Zakaj je treba preprosto dejanje, kot je gibanje, povezati oziroma omejiti na eno ali dve strani pisanja.  Ima to kak smisel? Najprej moram biti pisec in nato koreograf, nazadnje pa bom morda plesalec? Je to prav? Ne bi moralo biti ravno narobe? 

Movement, a sequence of gestures is the language in which the body expresses itself. 

Unique gestures free from external conditioning, constantly hovering over the fluctuating borderline between the real physical gesture and the choreographic gesture; creating, inventing, denying and then reconstructing them, simply observing them – that is the aim of this research on the interactions between the dancing body and space, real and virtual, to identify a fil rouge between the instinctiveness and naturalness of the human gesture and the codes imposed by digital technologies.
"Passion No Patience" is a large scale dance work directed by Sioned Huws, which integrates dance, sound, video and web technologies. This project is made with Massimiliano Simbula, new media artist and five dancers. It is performed in a theatre space and uses an interactive / responsive / environment to interact with the audience. The choreography is fragmented in five idyllic situations that concourse in the construction of a whole environment.

“Passion no Patience” is a relationship of three words that have a strict relation to the work. I like to dance, I am passionate about dancing but I have no patience when dance has to come in to words. Why a simple act such as movement has to be related/restricted to one or two pages of writing. Does it make any sense? I have to be a writer first a choreographer after and at the end I will be a dancer-maybe? Is that right? Should it not be the inverse order?

7 PRENOS

   DIVULGATION
Koordinacija/ coordination: Muzeum, Ljubljana

In collaboration with Fabbrica Europa, Florence and with the participation of all the co-organisers
V sodelovanju s Fabbrica Europa, Firence in ostalih so-organizatorjev
Med projektom bomo pripravili niz srečanj, ki bodo zagotovila kontinuirano sodelovanje partnerjev in omogočila komunikacijo in posredovanje rezultatov.

We intend to organize a series of meetings and monitoring throughout the project to ensure continuous collaboration among partners and to guarantee the communication and divulgation of research results.

25. junij/25th June

15.00-16.00/3 pm – 4 pm

prizorišče/venue: Prešernova dvorana ZRC SAZU, Novi trg 4
4 VIZUALNA UMETNOST

   VISUAL ARTS

16.00 – 17.00 / 4 pm – 5 pm

Razstava/Exhibition GESTA. VIZUALNA KNJIŽNICA V NASTAJANJU/ THE GESTURE. A VISUAL LIBRARY IN PROGRESS

Predstavlja / Presented by:

Pietro Gaglianò

Koordinacija/Coordination: Fabbrica Europa

V sodelovanju z / In Collaboration with Oxymoron, Athens

Partnerji/In association with Macedonian Museum of Contemporary Art (Thessaloniki) and Quarter (Firenze)

Kustosi/ Curators: Sergio Risaliti, Marina Fokidis, Daphne Vitali

Assistant curator/asistent, kurator: Pietro Gaglianò

Koordinator projekta/Project coordinator: Marina Bistolfi, Fabbrica Europa
Ta faza aktivnosti vsebuje razstavni projekt Sergia Risalitija iz Fondazione Fabbrica Europa per le Arti Contemporanee iz Firenc in Marine Fokidis in Daphne Vitali iz Oxymorona iz Aten. Ta faza bo realizacija potovalne predstave (Makedonski muzej sodobnih umetnosti iz Soluna in Quarter iz Firenc)  z naslovom »Gib. Vizualna knjižnica v nastajanju«. Razstava bo predstavila osebna iskanja treh kuratorjev na temo giba v vizualni umetnosti, v okviru različnih modalitet, kot so gib ljubezni, nemogoče, transcendenca, upor, vse to pa bo spremljal ilustriran katalog. V nelinearni kombinaciji z različnimi »dokumenti« se bo odvijala vizualna knjižnica, ki bo omogočala prostor za izmenjave, za radost in raziskovanje; skratka, igra konvencionalnih kodov vizualne umetnostne zgodovine. 

Mejniki znotraj raziskovanja izraznega giba kot so Diagramma Terremoto Josepha Beuysa, Leap into the Void Yvesa Kleina, The Lovers (Walk on the Great Wall of China) Marine Abramovic in Ulaya, Shoot Chrisa Burdena, Stamping in the Studio Brucea Naumana in drugih avtorjev Vita Acconcija, Sophie Calle, Giuseppa Chiarija in Ligia Papa bodo predstavljeni skupaj z deli predstavnikov mlajših rodov, kot so Piotr Uklanski, Francis Alys, Jeremy Deller, Douglas Gordon, Sislej Xhafa, Uri Tzaig, Lara Favaretto, Paolo Canevari, skupina Stalker in drugi.

»Gesta. Vizualna knjižnica v nastajanju« je kritična prezentacija, katere namen je izzvati telesni in mentalni premik, v okviru katerega lahko občinstvo najde paradigme fizičnega in družbenega stanja globalne kulture in spomina.

This stage of activity contains an exhibition project under Sergio Risaliti / Fondazione Fabbrica Europa per le Arti Contemporanee Florence, Marina Fokidis and Daphne Vitali / Oxymoron Athens. The stage will be the realisation of a travelling show (Macedonian Museum of Contemporary Art / Thessaloniki, Quarter / Florence) with the title of "The gesture. A visual library in progress".

The exhibition will present the personal exploration of the three curators on the theme of gesture in the visual arts, set up in different modalities, as gesture of love, impossibility, transcendence, resistance, accompanied by an illustrated catalogue. Combined in a nonlinear way the different "documents" will be presented in the form of a visual library, providing a site of exchange, pleasure and investigation; a play-off to the conventional codes of the visual art history.

Milestone moments within the exploration of gestural expressions like Diagramma Terremoto  by Joseph Beuys, Leap into the Void by Yves Klein, The Lovers (Walk on the great Wall of China) by Marina Abramovic and Ulay, Shoot by Chris Burden, Stamping in the Studio by Bruce Nauman, and others by Vito Acconci, Sophie Calle, Giuseppe Chiari, Ligia Pape will be presented alongside works of younger generations like, Piotr Uklanski, Francis Alÿs, Jeremy Deller, Douglas Gordon, Sislej Xhafa, Uri Tzaig, Lara Favaretto, Paolo Canevari, Stalker group and others. 

"The Gesture. A visual library in progress" is a critical presentation intending to provoke a physical and mental displacement  where the public can find paradigms of gesture crossing geographical and cultural borders. A space composed of enigmatic intersections referring to the physic and social condition of the global culture and memory. 

25. junij/25th June

20.00/8pm

prizorišče/venue: Old Power Station/Stara Elektrarna-Zavod Bunker 
6 MED FILMOM IN GLEDALIŠČEM 

  BETWEEN CINEMA AND THEATRE

Gledališka delavnica in performans/ Theatre workshop and performance: SEKVENČNO OKO / NA CESTI /THE SEQUENTIAL EYE / ON THE ROAD
by 

Andrés Morte Terés

Koordinacija/With the coordination of Mercat de les Flors, Barcelona 

V sodelovanju z/In collaboration with Escuela de Cine de Catalunya; Fondazione Fabbrica Europa; Comune di Procida; Artefactory 41.14, Procida; Nuovo Teatro Nuovo, Naples 

Projekt in produkcija/Project and production: Andrés Morte Terés

Oder in film morata sobivati, krasti drug od drugega, se vzajemno prehranjevati z izkušnjami in tako iskati drugačno dimenzijo izraza kretnje, besede, občutka ter ustvarjati prostor, ki omogoča novo kreativno realnost. Povsem jasno je, da je vrednost gledališča v njegovi neposrednosti in strogosti, pri čemer vse izginja tisti trenutek, ko se pojavi; prav nasprotno se dogaja pri filmu: slednji se polašča, krade, kopira in natiskuje podobe, ki jih je mogoče spraviti in jih znova sprostiti, kadarkoli in kjerkoli želimo, lahko tudi prek drugega medija (televizija, internet).

GLEDALIŠKA DELAVNICA IN GLEDALIŠKI PERFORMANS– SEKVENČNO OKO / NA CESTI
Delo v delavnicah se osredišči okrog ideje konflikta in boja. Raziskovanje se osredišči tudi na uporabo novih tehnologij: uporaba različnih video kamer (vohunska ali mikrokamera, prosumer in profesionalne video kamere) omogoča različne stopnje detajlov v vsakem posnetem prizoru, ki ga bodisi odigrajo igralci sami ali pa igralec, ki je določen za snemanje in tako postane sestavni del odrske scene. Štirje monitorji na samem odru pomnožijo ravni predstave in omogočijo fragmentacijo enotnosti odrskega dejanja. Na delavnicah poteka analiza in identifikacija sklopov kretenj in gibov, ki prihajajo v gledališče iz filma, ter prikaz možnosti njihovega razodetja glede na sredstvo komunikacije. 

Če začnemo s teatrskim gibom, onkraj njegove fizične in odrske substance, raziskujemo, ali in do kolikšne mere lahko oko telekamere spremeni časovnost in poteze predstavitve v živo. Filmski jezik (bližnji posnetek, polovična figura, ameriški posnetek) se staplja s tipično odrsko gestikulacijo ter tako ojačuje različne opazovalne točke: osredišči se neposredno na igralca, virtualna podoba je reproducirana v realnem času na videu, oboje pa je interpretirano skozi gledalčev osebni pogled.

THE SEQUENTIAL EYE / ON THE ROAD
The workshops develop a working line around the idea of conflict and struggle. The research also focuses on the use of new technologies: the different video cameras (spy or micro camera, prosumer and professional video cameras) mean it will be possible to render the differing degrees of detail in each scene filmed live as it is played either by the actors themselves, or by an actor appointed to do the filming who becomes an integral part of the stage scenery. The presence of four monitors inside the stage multiplies both the viewing levels of the show and the fragmentation of the unity of theatrical action.

The workshops analyse and identify the sets of gestures and movements arriving in the cinema from the theatre, and will show how their revelation is made possible according to the means of communication used.

Starting from the theatrical gesture, beyond its physical and stage substance, we investigate whether and how much the eye of the camera can modify the timing and features of a live representation. Cinema language (close up, half figure, American shot) mixes with typically theatrical gesturing in order to amplify different observation points: focusing directly on the actor, the virtual image reproduced in real time on video, both interpreted by the spectator’s personal view.

Andrés Morte Terés

je študiral hispanistiko na Univerzi v Barceloni in entolingvistiko na Univerzi v Zuerichu. Dodatno se je izobraževal na seminarjih »Vodenje umetniških in kulturnih ustanov« na ESADE v Barceloni, »Osnove posredovanja filma« v Los Angelesu, »Cineposiuom-97« v Newportu, »Mednarodno financiranje filma« v San Franciscu ter »Umetnost in kulturni menedžment« v Brisbaneu.

V letu1982 je Andrés Morte Terés organiziral Evropski festival nekomercialne glasbe, kjer se je seznanil z Marcelom lí Antúnezom, vodjo skupine Error Genético in ustanoviteljem skupine  La Fura del Baus. V letu 1983 je z drugimi kulturnimi skupinami ustanovil fundacijo A.J.Z., an Autonomous place of Creation. Med bivanjem v Zuerichu je sodeloval v več umetniških akcijah. Po vrnitvi v Barcelono, je začel sodelovati s skupino La Fura del Baus, prvi projekt je bil Accions. Predstava je gostovala na Finskem, Danskem, Poljskem, Veliki Britaniji, Argentini in Mehiki. V letu 1985 je bila v Madridu premierno uprizorjena druga produkcija Suz o Suz. V sodelovanju z Marcelom li Antúnezom, je 1986-ega napisal ter so-režiral celovečerni film Suz o Suz for TVE, ki je bil predstavljen na Festivalu v Montecarlu. 

Oktobra 1987 je postal hišni režiser mestne gledališke ustanove Mercat de les Flors v Barceloni. 

1989 je oblikoval stalno Združenje Iberoameriških festivalov. 1991 je zapustil Mercat de les Flors, da bi se posvetil proučevanju dramaturgije. V istem letu je napisal in režiral odrsko delo El Artificio, ki se je premierno predstavilo v Fribourgu in Barceloni, kjer je prejel Nagrado kritikov za najboljše odrsko delo v sezoni 1991/92. 

Od januarja do junija 1992 je Andrés Morte Terés živel v New Yorku, kjer je preučeval umetniška gibanja v povojni ZDA. Potoval je po ZDA, da bi spoznal sistem ameriške gledališke organizacije. Leta 1993 se je vrnil v Barcelono in ustanovil Inštitut za raziskave sodobnih uprizoritvenih in multimedijskih umetnosti. Osnoval in vodil je seminar o kulturni politiki. 

V letu 1994 je režiral nekaj gledaliških predstav v Italiji, ter se preselil v Firence, da bi sodeloval s organizacijo Fabbrica Europa. Novembra 1994 je v Kannon Halle v Kopenhagnu predstavil svoje novo gledališko besedilo Cotidianas, ki ga je režiral Juan Aparicio. Marca 1995 je organiziral "Barcelona v Rimu", teden kulture, ki ga je produciral Cervantesov inštitut in Ministrstvo za zunanje zadeve. Aprila tega leta je izdal Uso Diario, knjigo poezije s fotografijami Manela Esclusaja. Maja 1996 je začel delati kot direktor kulturnih inštitucij pri Kulturnem inštitutu mestnega sveta Barcelone. Oktobra 1996 je ustanovil Barcelona Equipo Singular event company. Istega leta je napisal novo gledališko besedilo Las amantes de Gretel. V tem letu sodeloval tudi v komiteju za kandidaturo Barcelone za Evropsko kulturno prestolnico 2001. 

V letu 1997 je ustanovil Cinema Office v Barceloni kot del International Film Commissioners Association in Los Angeles. Oktobra 1997-ega je s Paolom Atzorijem sodeloval pri novih tehnologijah za projekt Orfeo, po delu Jeana Cocteauja. Decembra istega leta je bil imenovan

za predsednika filmskega festivala "Curtsficcions" v Cines Yelmo-Cineplexu. Kmalu zatem je bil imenovan za predsednika Fundacije Contenidos de Creación in ustvaril prvi Studio za razvoj  scenarijev, v sodelovanju s Sundance Institute. Junija 2001 je oblikoval in predstavil avdiovizualni projekt za Forum Universal de las culturas 2004. V februarju 2002 je skupaj z Guillermom Escalono napisal scenarij El Alma Rusa, srhljivko, ki se dogaja v Havani. Marca 2002 je bil imenovan za direktorja Mercat de les Flors, mestno gledališče v Barceloni, da bi odprl nove smernice razvoja. 

Junija 2003 je vodil studijsko delavnico o delu J. Geneta in J.P. Sartra, ki ga je organizirala Mobilittá dell'arte v Notu, predstavil je tudi roman Tierra Caliente. V juniju 2004 je v Barceloni organiziral prvi Mednarodni festival filmskih šol. Oktobra tega leta je v gledališču Teatro Mercat de les Flors predstavil Leservedijeangenete...Genet Show. Vodil je serijo gledaliških in filmskih delavnic The Sequential Eye I, II and III, v Volterri, Neaplju in Procidi. Februarja 2005 je v gledališču Teatro Mercat de les Flors predstavil La Mirada secuencia IV, instalacijo, ki se nanaša ne intervjuje med Davidom Silvestreom and Francisom Baconom. V maju 2005 je bila v Teatru Stabile v Trstu premierno uprizorjena predstava Fighting Dogs, svobodna adaptacija Pasjega srca Mihaila Bulgakova. 

Andrés Morte Terés

took studies in Hispanics at the University of Barcelona and in Ethnolinguistics at the University of Zuerich, Switzerland. He participated at several courses, e.g. "Governance of Artistic and Cultural Institutions", at ESADE in Barcelona, “Film Commision Fundamentals” in Los Angeles, “Cineposium-97” at Newport, California, "International Film Financing" in San Francisco, California, and "Arts and Cultural Management" in Brisbane, Australia.

From 1984-1987 he collaborated with La Fura del Baus group in Barcelona (Accions, Suz o Suz - a performance as well as a long-feature "Ulele" co-written and co-directed with Marcel.li Antúnez). From 1987 to 1991 he led the municipal theatre institution Mercat de les Flors in Barcelona. In 1991 he wrote and directed a stage work El Artificio that was premiered at Fribourg and Barcelona (Award of Critics for the best stage set). In 1993 he returned from a one year stay in the USA where he studied artistic movements and theatre organisation system and established an Institute for Research of Contemporary Performing Arts and Multimedia Arts in Barcelona. In 1994 he directed some stage productions in Italia and moved to Florence to co-operate with Fabbrica Europa. In November 1994 he presented his new theatre text Cotidianas at the Kannon Halle in Copenhagen, directed by a choreographer Juan Aparicio. In March 1995 he organised “Barcelona in Rome”, a cultural week programme. In 1996 he published Uso Diario, a book of poetry with photography by Manel Esclusa, and wrote Las amantes de Gretel, a new theatre text. In May 1996 he started to work as a Director of Cultural Industries at the Cultural Institute of the City Council of Barcelona. In 1997-1999 he worked primarily in the field of film - he established Cinema Office in Barcelona, he was a President of the Cinema Festival "Curtsficcions" at Cines Yelmo-Cineplex, and a president of the Fundación Contenidos de Creación, he founded the first screenplay development studio in collaboration with the Sundance Institute in Los Angeles. Later he organised the 1st international festival of film schools in Barcelona. In 1997 he conceived in collaboration iwth Paolo Atzori an audiovisual project Orfeo based on Jean Cocteau's work. In June 2001 he designed and presented audiovisual project for the Forum Universal de las culturas 2004. In February 2002 he wrote - together with Guillermo Escalona - the screenplay "El Alma Rusa", a thriller taking place in Havana. In March 2002 he was appointed a director of Mercat de las Flors. In 2003 he led a studio workshop on Genet and J.P. Sartre organised by a Mobilittá dell’arte in the town of Noto, and presented his novel Tierra Caliente.In October 2004 he presented Leservedijeangenete...Genet Show at Mercat de les Flors. During 2004 he conceived The Sequential Eye I, II and III, a series of theatre and film workshops that take place at Volterra, Naples and Procida, in February 2005 he presented The Sequential Eye IV, an installation related to interviews between David Silvestre and Francis Bacon, at Teatro Mercat de les Flors in Barcelona. In May 2005 the premiere of the “Fighting Dogs” takes place at Teatro Stabile di Trieste - a free adaptation of the The Heart of a Dog by Mikhail Bulgakov.

Gledališke režije/Stage directing

Accions - La Fura del Baus, Barcelona, 1984
Suz/ o /Suz - La Fura dels Baus, Madrid, 1987
El Artificio - Mercat de les Flors, Barcelona · 1992/95
Maricarmen – Barcelona/ Montalcino/Settimo Torinese, 1995/1996
Cotidianas - Kannon Halle in Copenhague, 1996,
Viaje a Selene - Bulevard Rosa, Barcelona 1997
Orfeo - adaptation of the work by Jean Cocteau, Fabbrica Europa, 1998
Leservedijeangenet...Genet Show – Teatro Ateneo di Roma, Fabbrica Europa, Mercat de Les Flors, other European theatres, 2004
Fighting Dogs – Cuore vs Sangue – Teatro Stabile di Trieste and Festival Internacional de Taormina (Sicilia), 2005

2. PREDAVANJI/LECTURES

25. junij / 25th June 2005

11.00-17.00/11 am – 5 pm
prizorišče/venue: Prešernova dvorana ZRC SAZU, Novi trg 4
Predavanji sta vez teorije med kolokvijem-prezentacijami in živo razstavo. Gostji zavoda Muzeum Ljubljana sta Renata Salecl in Aneta Serafimova.


Muzeum Ljubljana invited two guest lecturers Aneta Serafimova and Renata Salecl to link up the presentations and the Live Exhibition.

Renata Salecl

12.30 – 13.30 / 12.30 pm – 1.30 pm

ROOM AND ROAD

Plesna predstava se spopada z vprašanji, kakšno oporo nam daje simbolni prostor, v katerem se gibljemo; kako ponotranjamo prostor, oz. kako se proti njemu borimo. Plesalka se znajde v neobičajni sobi, kjer stene delujejo kot da so žive in kot da se premikajo po neki svoji zakonitosti. Struktura, v kateri se giblje plesalka, ima svoje življenje. Čeprav se stene premikajo po svoji lastni logiki, pa se struktura prostora nenehno vrača v prvotno stanje. In kako se plesalka odziva na to življenje prostora? Najprej izgleda, da plesalka s svojim gibanjem preprosto prevzema gibanje prostora. Plesalkino telo je v navidezni sinhroniji s prostorom. Da je ta vez med plesalko in prostorom veliko bolj kompleksna, vidimo v trenutku, ko plesalka pade v nekakšen trans in ko se njeno gibanje prične radikalno razlikovati od gibanja prostora, ki jo obdaja. Izgleda, kot da si plesalka oblikuje nekakšen lasten psihotičen prostor, in se vse manj meni za simbolne okvire, v katere je postavljena. Plesalka pričenja delovati kot svoj svet, zamejen z lastnimi gibi, nenadzorovan od okolice in skoraj hermetično zaprt do zunanjih vzgibov. Čeprav plesalka na koncu oblikuje svoj lasten svet, pa se njena komunikacija z zunanjim simbolnim okvirjem nikoli popolnoma ne prekine. Simbolni prostor in plesalka sicer pričneta delovati kot dva ločena svetova, ki kot da delujeta po svoji lastni, nori logiki, ki se ne meni za drugega. Toda ne glede na to, kako se svetova poskusata ločiti, eden ne more obstajati brez drugega.

A dance performance faces questions of support one receives from the symbolic space in which one moves; how does one internalize this space?; or better yet, how does one struggle against it? The dancer finds herself in an unusual room where the walls appear alive and moving in accordance to their own laws. The structure in which the dancer moves has a life of its own. However, the walls which seem to be following their own logic constantly fall back into their original state. And how does the dancer react to this life of the space? First it looks as if the dancer and her movements simply copy the movement of the space. The dancer's body is in apparent synchrony with the space. But from the instant in which the dancer falls into a kind of a trance, we can observe the much more complex nature of the connection between the dancer and the space. It looks as if the dancer forms her own rather psychotic space which cares less and less for the symbolic framework in which she is placed. The dancer starts functioning as her own world, which is limited by her own movements, uncontrolled by her surroundings and almost hermetically sheltered from external forces. Yet although the dancer forms her own world, her communication with the outside symbolic space never fully stops. Symbolic space and the dancer start functioning like two different worlds which seem to be following their own crazy logic and do not care about each other. However, no matter how much they try to keep apart, one cannot exist without the other. 

Renata Salecl

Raziskovalka na Inštitutu za kriminologijo Pravne fakultete v Ljubljani in Centennial Professor na LSE (London School of Economics). Knjige: The Spoils of Freedom (Routledge 94), (Per)versions of Love and Hate (Verso 98), On Anxiety (Routledge 04)

Senior Researcher at Institute of Criminology, Faculty of Law, Ljubljana and Centennial Professor at London School of Economics. Books: The Spoils of Freedom (Routledge 94), (Per)versions of Love and Hate (Verso 98), On Anxiety (Routledge 04)

Aneta Serafimova

15.00 – 15.40 / 3 pm – 3.40 pm

BLAGOSLOV IN MATERINSTVO ALI MED SIGNUMOM IN SIMPTOMOM:

Soočenje božjega in človeškega v bizantinskih slikah

Blagoslov je emblem krščanske umetnosti. Blagoslov ala byzzantina doseže svojo najvišjo izraznost v vizualizacijah Kristusovega javnega udejstvovanja. Sledeč motivu Kristusovega blagoslova v prizorih od njegovega ozdravljenja bolnih naprej pridemo do zaključka, da blagoslov izgublja svojo univerzalnost/impersonalnost in postaja konkreten govor: Vstani! (Janez, 5,3); Hodi! (Luka 7,14); Prisluhni! (Luka, 8,13); Umij se! (Janez, 9,7); Bodi čist! (Matej, 8,3). Gesta blagoslova v teh prizorih postane ekspliciten božji signum v katerem ni in ne sme biti emotivnosti. Kot kontrapunkt tem gestam/prizorom najdemo Mater božjo, ki rojeva, doji, pestuje svojega sina, ga objokuje in pokopava. Ona je mati, človek, smrtna. Ali se materinstvo reflektira v bizantinski sliki? Koliko Bizanc dovoljuje vključevanje čiste človeške emocije kot je materinstvo? V ilustracijah, ki bodo prikazane, bo analiziran kinetični kod (gest) materinstva. Prizori so stilsko oziroma časovno raznovrstni. Analiza pripelje do zaključka, da je materinstvo umeščeno na nivo emocionalnega simptoma, ki sledi kontrolirani (nadzorovani) liniji in izraznosti, ki je na splošno imanentno bizantinski slikovni nespontanosti. V bizantinskih slikah način pristopa k blagoslovu in materinstvu razkriva pozicijo božjega nasproti človeškemu.

BLESSING AND MOTHERHOOD OR BETWEEN THE SIGNUM AND THE SYMPTOM:The Confrontation of the Divine and the Human in Byzantine Painting 
The blessing is the emblem of Christian art. The gesture of blessing in Byzantine iconography reaches the peak of its eloquence in the visualization of Christ’s public ministry. By following Christ’s blessing in the scenes of his healing of the sick, we reach the conclusion that the blessing loses its universality/impersonality and becomes actual speech:  Rise! (John, 5:3);  Arise! (Luke, 7:14); Hear! (Luke, 8:13); !  Go wash! (John, 9:7); Be thou clean! (Matthew, 8:3). The gesture of blessing in these scenes becomes God’s signum in which there is no emotion and there must be none. A counterpoint to these gestures/scenes is the Holy Mother of God who gives birth to her son, nurses him, laments him and buries him. She is a mother, a human being, a mortal. Is motherhood reflected in this image? To what extent does Byzantium allow the inclusion of pure human emotion, i.e. motherhood?  Our presentation of the illustrations focuses on the analysis of the kinetic code (gesture) of motherhood. The scenes belong to different styles and periods. Their analysis leads to the conclusion that the concept of motherhood is placed at the level of an emotional symptom whose expression follows a controlled line which is, in general, immanent to Byzantine painterly non-spontaneity. The approach to the concepts of blessing and motherhood reveals the positioning of the divine vs. the human in Byzantine.

Aneta Serafimova, Ph.D.

Uči zgodovino bizantinske umetnosti na Inštitutu za zgodovino umetnosti  in arheologijo na Filozofski fakulteti v Skopju, Makedonija. Njeno interesno področje zajema predvsem bizantinsko ikonografijo in ikonologijo. Objavila je številne knjige, med drugim: The Middle Ages in Cultural Heritage, Skopje 1995; Mediaeval Painting in Macedonia (9th-18th C.), Skopje 2000; Painterly Higths: Byzantine Master-Pieces in Macedonia, CD, Skopje 2003; The Monastery of Kuceviste (nb. Skopje), Skopje 2005.

Associate Professor at the Institute of Art History and Archaeology, Faculty of Philosophy, Skopje, Macedonia. Teaching: The History of Byzantine Art. The field of interest: Byzantine iconography and iconology. Books: The Middle Ages in: Cultural Heritage, Skopje 1995; Mediaeval Painting in Macedonia (9th-18th C.), Skopje 2000; Painterly Higths: Byzantine Master-Pieces in Macedonia, CD, Skopje 2003; The Monastery of Kuceviste (nb. Skopje), Skopje 2005.

3.ŽIVA RAZSTAVA 

inexhib –podpis in muzej - room and road
Site-specific program performansov-predstav, ki spremlja kolokvij, se imenuje »Gesta za mesto«. Zavod Muzeum gosti tri avtorje oziroma skupine:


• Etxea, Frédéric Etcheverry & Gloria Aras
• Michal Murin
• Mateja Bučar s soustvarjalci - Rebecca Murgi in Jonathan Pranlas, Vadim Fiškin in 
   Random Logic 
 

    Datum: 24. junij ob 20.00 

  Prizorišče: Prešernova dvorana, ZRC SAZU, Novi trg 4
• Etxea, Frédéric Etcheverry & Gloria Aras 

INEXHIB 

ritual/ performans

   Skupina: Etxea, Frédéric Etcheverry & Gloria Aras

   Idejna zasnova in interpretacija: Frédéric Etcheverry & Gloria Aras

Trans dveh golih teles v tihem ritualu. Igralca in občinstvo si delijo skupen prostor in se srečajo      znotraj rituala v realnem času.
Človeško telo in predmeti so osnovni material njunega dela; ne uporabljata besedila. Njun umetniški izraz navdihuje pantomima, gledališče predmetov, ples in akrobatika. Njuna dela raziskujejo neodrski odnos z občinstvom, ki je vedno aktivno vključeno v performans in se svobodno giblje po prostoru, ki si ga prisvaja.

Leta 2003 sta se odločila preoblikovati Pesce Crudo Group v Etxea duo, da bi se lahko posvetila delu v paru ter bolj osebnemu in eksperimentalnemu pristopu. Njuno umetniško raziskovanje se razvija v osebno obliko telesne samoekspresije. V njunih kreacijah se igralca in občinstvo srečujejo v istem prostoru in doživljajo drug drugega znotraj časa rituala.

INEXHIB je prva produkcija dua Etxea. Od januarja 2005 sta stalna sodelavca Agitakt teatra v Parizu, ki je posvečen multidisciplinarnim stvaritvam, ki raziskujejo odnos med igralci in občinstvom.
Datum: 25. junij ob 11. uri

Prizorišče: Prešernova dvorana ZRC SAZU, Novi trg 4
• Michal Murin 

OD GESTE (PODPIS) K ARHITEKTURI (MUZEJ SODOBNE UMETNOSTI) 

  predavanje/performans
  Genealogija 104 leta stara zasebne geste, ki postane muzej. Objeti brez dotika, vplesti v kroženje

  diskontinuitete. 

PODPIS IN MUZEJ

V letu 2000 sem začel razvijati »znanstveno-raziskovalni umetniški« projekt s področja filozofije jezika. Odločil sem se uporabiti svoj podpis, ki je v interpretativnem, vizualnem zapisu star več kot petdeset let (pripadal je mojemu očetu – vendar pa je določena vizualna sled v podpisih mojega deda in pradeda stara že 104 leta). Slišali boste instrumentalno interpretacijo podpisa za trombon in violončelo. Podpis vnašam v predmete, grafike, v performans, 3D animacijo (digitalna arhitektura Muzeja sodobne umetnosti v podpisu) in v model same arhitekture. Ta dela temeljijo na tekstih in idejah francoskih filozofov – Derridaja, Barthesa, Deleuzea. Projekt obsega več kot 200 umetniških del in odprti projekt Tvoje ime v mojem podpisu,  z mnogimi podpisi.
Odlomek iz besedila, Michal Murin

Michal Murin (1963)

Študiral matematično analizo in mangement na Ekonomski fakulteti v Bratislavi in umetnost na Filozofski fakulteti, Tehniška univerza, Brno, postdiplomski študij na Akademiji za umetnost, Bratislava (doktorat).

Predava o novih medijih, performans artu, intermediji in zvočni umetnosti na Fakulteti za umetnost v Brnu in večpredstavnost in sodobno umetnost na Akademiji za umetnost v Banski Bistrici.

Svojo umetniško pot je začel kot avtodidakt leta 1983 z manifestom »Plays of the Plays« in je do zdaj ustvaril več kot 250 performansov, razstav, predavanj, projektov, simpozijev, knjig, filmov, Cd-jev, CD-ROMov in podobno. Poznan je kot performans umetnik, zvočni umetnik in konceptualni umetnik, ki piše o novih medijih, zvočni umetnosti, računalniški umetnosti in performansu. Njegovo delo temelji na umetniško-znanstvenem raziskovanju (od leta 2001 dalje – filozofija jezika in podpisa). Sodeloval je z Rose Bolleter, Jozefom Cseresom, Benom Pattersonom, Jon Rose, Sachiko M, DJ MAO, Otomo Yoshihide, Bobom Ostertagom itd. Je soustanovitelj gibalne, neverbalne, gledališke – performans skupine Balvan (1987) in Transmusic Comp. (1989), ki je v bivšo Češkoslovaško vpeljal mešane medije, prosto improvizacijo in performans. Je soustanovitelj Društva za nekonvencionalno glasbo (Sound Off festival), družbenega društva KRUH, ki izdaja časopis Profil – časopis za sodobno umetnost, kjer je urednik in namestnik direktorja (od 1991 dalje); je član WARPS (World Association Ruined Piano Studies, Avstralija). V obdobju 1995-2003 je bil direktor galerije Slovenska sporitelna Bank Gallery.
Datum: 25. junij  ob 20.00 in 21.30 

  Prizorišče: Informacijski center, Moderna galerija Ljubljana
• Mateja Bučar 

ROOM & ROAD

plesni performans

je odprta zgodba, ki ne zatajuje hrepenenja do premika, do daljave, do sprememb. Je zgodba, ki govori sama o sebi, o elementarnem, o gibanju.


Idejna zasnova, koreografija: Mateja Bučar
Ples in soustvarjanje: Rebecca Murgi in Jonathan Pranlas
Prostor: Vadim Fiškin
Glasba: Random Logic 
Softver: Miha Petelin
Izdelava scene: Potemkinove vasi s.p.
Produkcija: DUM društvo umetnikov, soprodukcija Galerija ŠKUC

ROOM & ROAD je nadaljevanje dela, kot ga je Mateja Bučar začela v njenem zadnjem performansu (Koncept Koncepta), v katerem se plesalka sooča s prostorom, ki se s pomočjo računalniškega programa lahko giblje in tako postane njen »živ« partner.

V performansu ROOM & ROAD (ki je prav tako umeščen v galerijo) pa sta dva gibajoča prostora, zaprt notranji prostor (Room), ki skozi svoje lastno gibanje in spreminjanje komunicira z zunanjim prostorom (Road) in istočasno se z dvemi ali tremi plesalci, ki se gibljejo med njima.

Mateja Bučar 
Po šolanju klasičnega baleta je izobraževanje nadaljevala na Mednarodnem plesnem centru Rosella Hightower v Cannesu ter na plesnih seminarjih in pri projektih sodobnih evropskih in ameriških koreografov (Arthur Rosenfeld, Donna Uchisono, John Jaspers, Fatou Traore...). Bila je članica Baleta SNG Ljubljana in Plesnega teatra Ljubljana (PTL). Od leta 1991 pa je kot koreografinja, avtorica idejnih zasnov in kot plesalka v sodelovanju z PTL Ljubljana, Cankarjevim domom, z Inštitutom Egon March, DUM društvom umetnikov, ustvarila naslednja dela in koreografije: Ton-Ka, Cukrarna, Disciplina kot pogoj svobode, A.B. Sence, Ugodje v neugodju, Depend-Dance, Telborg, O kvadrat, Media Medici, Koncept Koncepta. Junija 2005 je Mateja Bučar prejela Župančičevo nagrado za ustvarjanje na področju sodobnega plesa. Več na: www.dum-club.si

Rebecca Murgi je italijanska plesalka in koreografinja, ki je pri nas poznamo iz plesnih predstav Iztoka Kovača. Končala je Hogeschool voor de Kunsten v Arnhemu - E.D.D.C. (European Dance Development Centre). S plesom se ukvarja od leta 1985 ko je bila članica (in koreografinja) plesne skupine Cast Quinto Piano v Anconi. Z Iztokom Kovačem je sodelovala kar nekajkrat: leta 1994 v predstavi Spread your wings ter v plesnem filmu Naravabeso in leta 2001 v predstavi Perfect steps. 
Kot plesalka in koreografinja je ustvarila številne predstave, med njimi Magnum Miraculum (1995), Physis (1998), Senza Identita (1999), Io sono shake (2001), No words to say (2002), Fuzzy times (2004).
Od leta 2000 dalje je gostujoča profesorica na akademiji SAED v Salzburgu. Več na: www.rebeccamurgi.it 

Jonathan Pranlas je mladi francoski plesalec in koreograf. Leta 2002 je končal državno plesno šolo v Annecyju ter diplomiral iz umetnostne zgodovine, in leta 2004 specializiral gledališko produkcijo na univerzi v Aix - en - Provence. Leta 2003 je sodeloval z Ballet Preljocaj v Nacionalnem teatru v Marseillu pri predstavah Helikopter, Posvetitev pomladim, Romeo in Julija ter Near Life Experience. V zadnjem letu je sodeloval z Natya dance company in Pouce's Circus ter režiral in koreografiral predstavo Tentativ. Izobraževal se je na plesnih delavnicah pri C. Carlson, C.Germaine, C. Haleb, S. Waltz in drugih. 

Vadim Fiškin, vizualni umetnik. V svoji bogati karieri je sodeloval na številnih samostojnih in skupinskih razstavah po celem svetu (Beneški bienale, Manifesta, Zbirka 2000+, Istanbulski bienale). Leta 2006 predstavlja slovensko umetnost na Beneškem bienalu s projektom »Še en hiter dan« v Galeriji A+A. Kot scenograf je sodeloval v predstavah Dragana Živadinova, Iztoka Kovača, Mateje Bučar, Bojana Jablanovca in drugih.


Random Logic sestavljata Miha Klemenčič in Gregor Zemljič. Sta med vidnejšimi predstavniki slovenske sodobne elektronske glasbe. Poleg svojih glasbenih produkcij izdanih pri različnih domačih in tujih založbah (Rx-Tx, Tehnika, Thee Black Label, Kial...), ustvarjata tudi glasbo za sodobni ples, gledališče in druge umetniške performanse. (Signal sever!, M. Faric-Krog, Otok, G. Bogdanovski-Emofad.......).

3.LIVE EXHIBITION 

inexhib - signature and museum - room and road
A site-specific programme of performances that accompanies the colloquium is titled »A Gesture for the City«. Muzeum Ljubljana invited the following artists – groups:

• Etxea - Frédéric Etcheverry & Gloria Aras
• Michal Murin
• Mateja Bučar with Rebecca Murgi and Jonathan Pranlas, Vadim Fiškin, 
  Random Logic
Date: 24th  June, 8 p.m.

Venue: Prešerenova dvorana  ZRC SAZU, Novi trg 4

• Etxea, Frédéric Etcheverry & Gloria Aras 

   INEXHIB

Ritual performance

 Company : Etxea (Frédéric Etcheverry & Gloria Aras)

 Artistic direction: Etxea

 Interpretation: Frédéric Etcheverry & Gloria Aras
 Photo: Marc Mounier Kuhn

The trance of two naked bodies in a silent ritual. Actors and audience share the same space 

and encounter each other in the course of the real-time ritual.

The human body and the objects are the raw material of their work and they do not use text. Their artistic expression borrows from mime, theatre of objects, dance and acrobatics. Their creations explore a non-.stage relationship with the audiences,  who are always actively involved and free to move around a monumental structure that they appropriate. 

In 2003 they decided to transform the Pesce Crudo Group into the Etxea duo so as to devote themselves to working as a couple, a more personal and experimental approach. Frédéric Etcheverry and Gloria Aras artistic research is evolving towards a personal form of corporal self-expression. 

In their creations, actors and audience share the same space and encounter each other in the course of the real-time ritual. 

INEXHIB is the Etxea duo’s first production. Since January 2005 the duo are resident artistas at the Agitakt Theatre in Paris, which is devoted to multidiscipline creations exploring the actors/audience relationship.

Datum/Date: 25.junij/25th June, 11a.m.

Prizorišče/Venue:  Prešernova dvorana  ZRC SAZU, Novi trg 4
• Michal Murin 

FROM GESTURE (SIGNATURE) TO THE ARCHITECTURE (MUSEUM OF CONTEMPORARY ART) 

Lecture performance


Genealogy of one 104 years old history of private gesture which becomes the museum. Involving to embrace without touching in circulated discontinuity. 

SIGNATURE&MUSEUM

I started my new art project „scientist art-research“ in 2000 on field philosophy of language. I decided to use my signature which is over 50 (belonged to my father – but some visuality is 104 years old in signatures of my grand father and grand-grandfather) years old in interpretable visual score. You will see instrumental interpretation of signature for trombone and violoncello. Therefore I continued to use signature in objects, prints, performance art, 3D animation (digital architecture of Contemporary Art Museum in Signature) and at the end in model of that architecture. This works are based on texts and ideas of French philosophers - Jacques Derrida, Roland Barthes, Gilles Deleuze. This project includes more than 200 artworks and open communication project – Your Name in My Signature, with many “signatures”. 

Excerpt from the text by Michal Murin

Michal Murin 

Studied mathematic analysis and management at Economy University in Bratislava (MA) and

arts at Faculty of fine arts, Technical University, Brno, Czech Rep. (MA), then he continued his postgraduate studies at Academy of Fine Arts, Bratislava, Slovakia (PhD. in Art).

He lectures new media, performance art, intermedia and sound art at Faculty of fine arts in Brno and multimedia and contemporary art  in Acadamy of Arts in Banska Bystrica.

He started his artistic career as an autodidact in 1983 with manifestos „Plays of the Plays“ and up to now, he created over 250 performances, exhibitions, lectures, projects, symposiums, books, films, CDs, CD-Roms etc.  He is known as a performance artist, sound artist and conceptual artist  who writes about new media, sound art, computer art, live and performance art. His artwork is based on scientific art research (from 2001 - philosophy of language and signatures).   He collaborated with Rose Bolleter, Jozef Cseres, Ben Patterson, Jon Rose, Sachiko M, DJ MAO, Otomo Yoshihide, Bob Ostertag etc. He was co-founder of the body motion nonverbal theatrical performance group Balvan (1987) and Transmusic Comp. (1989), which introduced mixed-media, free improvisation and performance work in former Czechoslovakia. He is co-founder of Society for Non-conventional Music (Sound Off festival), civic society KRUH publisher of Profil - contemporary arts magazine where he is editor in chief-deputy (from 1991) and he is a member of WARPS - World Association Ruined Piano Studies (Australia). He was director of  Slovenska sporitelna Bank Gallery (1995 – 2003).

2004

Exhibitions:

Under the Blue Sky, Open Gallery, Bratislava

Performances:

Slovak Performance Art, Galéria BWA, Bialsko Biala, Poland

2003

Performances: 

Artist Village, Taipei, Taiwan 

Taiwan Performance Art Festival, Taipei, Taiwan 

The 10th Nipon Performance Art Festival, Tokyo, Nagoya - Aichi, Kyoto, Osaka, Nagano, Japan

2002

Exhibitions:

· HÍD, Vajda Lajos Studio, Sentendre, Hungary

· Fluxorama, String them up, Mains D'Oeuvres, Paris

Performances:

· TRANSART COMMUNICATION, Nové Zámky

· Performance Art Festival, Ernst Museum, Budapest

· MittelFest 2002, SUPERDOWNLOAD, AREA 06, Cividale, Italy

· ROSENBERG MUSEUM, Mains D´oeuvres, Saint-ouen, Paris
2001

Exhibitions:

· Action Art in Slovakia 1990 - 2000, Tatranská galéria, Poprad 
· Art in Action 1965 – 1989, Slovak National Gallery, Bratislava
Performances:

· Actinart – TransArt Communication, Slovak National Gallery, Bratislava

· READY To..., Art as Archive, International Kunstler Forum and National Gallery, Prague
Text:

· L´art de performance en Slovaquie - A partir d´une forme artistique et de sa réflexion vers la coexistence de mondes solitaires / Performance Art in Slovakia - From the Art-Form, and its Reflection Towards the Co-Existence of Solitary Worlds. In: Art Action 1958-1998. Ed.: Richard Martel. Éditions Intervention, Québec, Canada, 2001,
2000

Exhibitions:

· REALITY/REAL (E)STATE, Soros Centre for Contemporary Art, Bratislava

· 20. century in Slovak visual art, Slovak National Gallery, Bratislava

1999 

Exhibitions with performances: 

• Hommage a Dick Higgins, Ernst Museum, Budapest
• The Dark Side of the EI Huis, Experimental Intermedia, Gent, Belgicko
• WARHOLES, Andy Warhol Museum, Medzilaborce

• Rosenberg Museum, Flux Museum - Humor Kirche, Wiesbaden

• STRING ´EM UP - Rosenberg Museum, V2, Rotterdam

Date: 25th, June, 8p.m., 9.30 p.m.

Venue: Informacijski center, Moderna galerija Ljubljana
 • Mateja Bučar 

   ROOM & ROAD

contemporary dance performance 

is an open story, speaking about the desire to make a move, to long for distance and for change.

It is a story speaking about the elemental, about the motion, about itself.

ROOM & ROAD is a continuation of the work Mateja Bučar began in her last creation named Koncept Koncepta (Concept of Concept) where a dancer is confronted with the space which is able (with a help of computer program) to move and thus becomes an “alive” space and is so able to partner a mover or dancer inside it.

In ROOM & ROAD (which is like its earlier version placed in a space of gallery) there are two such spaces, one is a Room, the inner or the closed space that is through its own moving and distorting communicating with the outside space the Road and at the same time to the two or occasionally three dancers moving between and inside both spaces.

Mateja Bučar
After the classical ballet education she continued with the training in International dance center Rosella Hightower in Cannes and on the dance seminars and projects of contemporary European and American choreographers (Arthur Rosenfeld, Donna Uchisono, John Jaspers, Fatou Traore). She was a member of Ballet SNG Ljubljana and Dance Theatre Ljubljana. Since 1991 she worked as a dancer in contemporary dance productions of Dance Theatre Ljubljana, Cankarjev dom, Institute Egon March and further created works as author and choreographer: Ton-Ka, Cukrarna, Discipline as a condition of freedom, A.B. Sence, Pleasure in displeasure, Dependanse, Telborg, O kvadrat, Media- Medici, Koncept Koncepta (Concept of Concept).

She received the Župančičeva nagrada reward in June 2005  for her achievements in the field of contemporary dance. 
Further information on: www.dum-club.si

Rebecca Murgi
is an Italian dancer and choreographer. Graduated from Hogeschool voor de Kunsten v Arnhemu E.D.D.C. (European Dance Development Centre). Her professional career began in 1985 being a member (and choreographer ) of Cast Quinto Piano dance company in Ancona. In Slovenia she had worked with Iztok Kovač in performances Spread your wings (1994), in dance film Naravabeso and “ Perfect steps” (2001).
As choreographer and dancer she created performances Magnum Miraculum (1995), Pyhisis (1998), Senza Identita (1999), Io sono shake (2001), No words to say (2002), Fuzzy times (2004).
Since October 2000 she is a guest teacher on SAED, Salzburg (Austria).

Jonathan Pranlas 

is young French dancer. Graduated from National dance school in Annecy in art history. In 2004 he specialized theatre production on the University of Aix Marseille. In 2003 he trained with Ballet Preljocaj with the National theatre of Marseille in performances Heliocopter, Le sacre du printemps, Romeo and Juliette and Near Life Experience. In 2004 he worked with Nataya Dance Company in Pouce’s Circus. He also specialized at workshops led by C. Carlson, C. Germaine, Sasha Waltz C. Haleb and others.

Vadim Fishkin
 is visual artist who is and has been in past 10 years widely exhibiting internationally. His works were shown among others in Biennale di Venezia, Manifesta, Collection 2000+, Istanbul Biennale, Secesion Vienna. He represents Slovenia at Venice Biennial in 2005 with his installation Another Speedy Day staged at the A+A Gallery. As stage designer he worked mostly in Ljubljana with Dragan Živadinov, Mateja Bučar, Bojan Jablanovec and others. 
More info on: www.dum-club.si 

Random Logic 

are Miha Klemenčič and Gregor Zemljič. They are one of the outstanding representatives of slovenian contemporary music. Among their own production for slovenian and foreign record houses they create the music for contemporary dance performances, theatre and other (Signal sever!, M. Farič: Krog, Otok; G. Bogdanovski: Emofad.......).

